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Introduction
It should be noted that the widespread use of compositional manifestations in the

organization of cultural events has become a tradition nowadays. Because, the event held
is one of the important factors in revealing the essence of the content to the viewer. First of
all, when it comes to event composition, it is necessary to deeply understand the essence of
the composition.

Cultural events will help people to give them the necessary information during their
absenteeism, provide artistic and aesthetic pleasure, attract them to cultural and creative
work, and provide them with meaningful leisure. These activities are mainly made up of
forms such as oral magazine, club nights, artistic compositions, artistic agitbrigada and
disco club programs, theatrical concerts and performances, folk traditions, public holidays
and Sayles. Artistic-public events include the main and many forms of cultural and
educational institutions.

The most advantage of cultural events is that in itself they more closely embody the
activities of cultural and educational institutions. Among other things, activities such as
agitation and propaganda work, amateur creativity, meaningful Organization of free time
merge into one. Referring to each form of artistic-public events (public holidays, traditional
ceremonies, theatrical performances, various evenings, performances), it is possible to
clearly notice in them the content of the agitation-propaganda nature, the results of amateur
creativity, the facilities created for artistic-aesthetic pleasure and Recreation. Therefore, an
artistic-public event is a generalized mirror of all activities in cultural and educational
institutions.

Cultural and educational institutions hold their events, mainly on great dates, international
and Union-wide issues! So, should not the content of events reflect, in principle, important
events? the question may arise. Of course, it is legal to do this, but at the events of cultural
and educational institutions, materials dedicated to important dates are given through the
prism of local living conditions. Take, for example, a holiday dedicated to May — Victory
Day. With the coverage of the victory of the Soviet people over fascism at this festive event
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of cultural and educational institutions, the concrete collective farm, Sovkhoz, what role
the enterprise played in this great historical event, the main emphasis should be placed on
the courage shown by the participants of the war living in a local place. Hearing their own
words about the life of the heroes of the war animates the event and increases its
effectiveness. Only in such ways does an important feature of artistic and public events
arise. The most advantage of this feature is that it brings the theme of the general event
closer to the life of the local population.

Not all artistic-public events can highlight the issues of the local conditions at the same
level or evenly: some (for example, programs of artistic agitkollective, thematic evenings,
oral magazines) are compiled entirely on local materials, others (theatrical performances,
Disco Club programs) are organized with social issues connected with local life, and others
(artistic compositions, Chronicle nights) are organized

The fourth feature of artistic and mass events is that very large-scale impressive means are
synthesized in them. Events, along with the organization of real life itself, instill in its
content important events in it. It turns to impressive tools to reveal their essence and
highlight their importance. In order for the content in the event to be brought into a state of
a certain compositional structure, all the narrative and affective means in it are also
combined, harmonized with each other. Otherwise, the content of the event may turn out to
be poor, and the form-ineffective. As you know, events have an agitation and propaganda,
as well as an informational nature. In order for agitation, propaganda and information
materials at events not to become "dry" and boring, that is, to avoid the disappearance of
the above characteristic feature, they must be artistically enriched with impressive means
that logic requires. Combining the speaker's oral speech or documentary informative
materials at the event with artistic means means means increasing the effectiveness and
effectiveness of the event. In a similar way, as a result of the synthesis of tools, artistic
agitation and propaganda with a strong influence are created.

A. V. Lunacharsky had praised the role of artistic agitation and propaganda in influencing
the masses, repeatedly arguing that agitation and propaganda should be enriched by artistic
means and that art forms should be given an agitpropagandistic character.

The degree to which agitpropagandistic information in events is associated with the means
of art is determined by two different paths or methods: 1. Simple (one after another)
connection-illustration; 2. Complex synthesized linkage-theatricalization.

An important feature of the fifth line of artistic-public events is the transformation of the
public into an event participant.

The richness of the so-called mass of events organized in cultural and whitening institutions
is that it is organized for the public and takes place with the participation of the masses. If
there is an invisible "wall" between the participants of the work and the audience in the
theater, cinema and television, and the public performs only the role of the viewer, then
active participation of the public is envisaged in artistic and public events. Since a particular
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event is a certain moment in the life of local residents, the public participates in it as people
who express their opinion and attitude to a particular event.

The second feature of artistic-public events is that it is organized once and is shown mainly
once. If theatrical performances are performed hundreds of times after the preparation of
motion pictures, then events in cultural and educational institutions are not put on again. It
Is organized only on the appointed day (or on its Eve) for the dedication to specific and
important dates.

Of course, it is difficult for everyone to participate in the event as an asset. Its main
participants are members of pre-determined artistic amateur collectives, as well as speakers.
But the organizer of the event should not only be content with these main participants, but
also use the ways of activating the masses, turning them into participants in the event. To
do this, it is advisable to organize special events among the participants of the event, such
as public games, songs, quizzes, Q & A.

it manifests itself as a component of everyday life. If works of Art give rise to the "second
world"based on the artistry of the real "first World", art-mass forms of work organize
important and noteworthy events in everyday life itself as an event.

As we noted above, the meaningful Organization of the leisure of the working people falls
mainly on the responsibility of cultural and educational institutions. Therefore, in the free
time of work of the population, artistic-public events (as a component of marriage) are
organized to celebrate important moments of life and labor achievements, as well as to
satisfy their need. To increase their knowledge in the free time of the working people, many
activities are organized, such as an oral Journal, leisure nights for their leisure activities,
holidays to celebrate some great date or labor achievement. These events are not specially
conceived. They are directly dictated by the local life itself, the spiritual need of people,
and according to this, events are organized.

Artistic and mass events, as a component of everyday life, embody important moments of
life, while they reflect life in connection with real-world materials. Of course, all vital
materials in them are artistically and aesthetically decorated and brought into the form of a
cultural event.

If the P'esa placed in the theatre could be re-staged after a few more years, this would not
be repeated at club events. The scheme of any event scenario cannot be applied to the latter.
Any new scenario requires a new structure, the image of the main details and thoughts, its
own structure, reflections, as well as creative work.

The main reasons for this include:

a) (club) events are organized only on the appointed day (or on the eve of that day) as they
are dedicated to a known and important date. On other days, the public will not need events
dedicated to a certain date.

b) the club and the park of culture and recreation are enough to show once the events
prepared for a certain part of the population. For example, an event dedicated to teacher's
day can be held mainly once for coaches — at the beginning of October’.
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The third feature of artistic and mass events is that they are compiled mainly for local
residents, based on materials from their real life. Materials reflecting events are obtained
from the life of a concrete Farm, Neighborhood, Enterprise, collective farm, rayon, where
a particular institution serves. As the protagonist of the events, there are people who work
in a specific place and are becoming role models among the local population.

Composition is an important component of literary creation, derived from the Latin
concept of composition, orderliness. In his creative activity, a person adheres to certain
principles about composition. The principles of composition are strictly followed in literary
creation. V.G Belinsky compared the structure of the work to the human body. Hence, the
composition of the work is one of the important ideological-artistic means in the formation
of a whole organism from independent fragments.

In literature and art, composition acquires a certain ideological center. This center is the
ideological intention of the artist. About the focus of the writer L.Tolstoy says:"... The most
important thing is to be able to properly place the parts in focus, and as long as they are
correctly placed, all unnecessary, superfluous

things fall on their own and great success is achieved.” L. Tolstoy notes that the work is
written for a specific purpose, stating that the goal is “the designation of the artistic focus.
Each artist should be the center of his work. The center of the artist's work was his idea,
ideology”.

As can be seen from the above points, the writer's focus — ideological intent, which ensures
the work as a whole, is expressed differently in a manner consistent with the genre
characteristics of each work. In any work, the idea of the work should be sharply
distinguished from each other by the purpose of the writer. On the basis of the idea of the
work lies the purpose of the writer. Artistic excellence is created only when the idea of the
work and the purpose of the writer coincide, and the idea subordinates all parts of the work
to a single center. Well, while in works the main ideological direction is often expressed in
the person of the main character, characters, in publicistic works, including in the scenarios
of artistic publicistic events in culture, it is manifested through the Autor “I”or some mental
characters of characters, and in most cases through publicistic characteristics.

The composition of the scenarios of cultural events can be as follows. In cultural mass-
artistic events, the composition can take the form of internal connections of one's own, the
arrangement of episodes on the principle of growth with a certain consistency.

The composition is vividly manifested in the scenarios of thematic evenings, theatrical
concerts, stage compositions, public holidays, sayils and other events. The main
requirement for the composition of the script is to reveal the content of the event logically
convincing, impressive and in motion.

“Such a structure of the event is similar to artistic, especially dramatic works. There are
heroes and certain actions in this. The interconnected chain of events begins, intensifies,
reaches its peak and ends from something. That is why in the compositions of such events
there will be such plot elements as solution, intensification of movement, culmination.
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Prologues and epilogues are sometimes found. Cultural event scenarios often try to plot
events that tell about the life of a particular person or production team, about the history of
the settlement, mainly plot. At such moments, we get the plot created by life itself ready.
However, can also create a plot scheme and the main characters through the fantasy of the
avtor. This is often the case with those who prepare the performances of agitbrigades from
such a method.

First of all, the basis of the composition of the event is determined. Episodes made based
on a common idea may also deviate slightly from the composition structure thought out in
advance when writing the script. It should be remembered that screenwriting is a creative
process.

Any event nights follow the laws of dramaturgy. The accuracy of the composition — the
structural elements of the night, the coherence of the word and stage movement, the fact
that all episodes of the night are reflected in the script, they serve a certain purpose - is the
main issue. It not only reveals the purpose of the event, its idea, but also includes all
methods of emotional figurative influence, the mood of the viewer. In the composition of
each script, it is achieved to concentrate the attention of the viewer, to bring them into the
inside of the event, in a unique way.

Each scenario should contain the logic of progress of the action, the logic of figurative
construction, the logic of composition. Exposition, development of events, culmination,
node, solution are inextricably linked with each other, which ensure the rhythm of the
script, including each episode, the movement of the struggle of opposing forces. Well all
the time it is important to remember that the event scenario should be a compositional
perfect work.

LITERATURE USED

1. Sayfullaev B. Rustamov V. Madaniy tadbirlarni tashkil etish mahorati. Toshkent: Fan
va texnologiya. 2016.

2. Bekmurodov M., Umarov A., Qoraboev U., Xaydarov Z. Darslik. Ijtimoiy-madaniy
faoliyat tarixi, nazariyasi va uslubiyoti. Toshkent: Ma’naviyat, 2016.

3. DJon Govard Louson. Teoriya i metod Pjaywriting i napisanie ssenariya. Avgust, 2014.
(Playwriting Sereenwriting Avgust 2014).

4. Qoraboev U.X. O‘zbek xalq bayramlari.-Toshkent: O*qituvchi. 2002.

5. Djalalova, N. (2022). FUNDAMENTALS OF MUSICAL AND PEDAGOGICAL
SKILLS. Science and Innovation, 1(8), 478-481.

6. Djalalova, N. X. (2022). FORTEPIANODA IJRO ETISH YOSHLARNI MUSIQIY
TAFAKKURINI FAOLLASHTIRUVCHI OMIL SIFATIDA. Oriental renaissance:
Innovative, educational, natural and social sciences, 2(10-2), 394-399.

7. Kirgizov, I., Imyaminovich, K. I., Nurmuhammedjanov, A., Sotvoldievich, S. B.,
Mamasodikovna, N. M., & Juraevna, A. S. (2021). The Pleasure of Singing, Listening
and Understanding Navoi. Annals of the Romanian Society for Cell Biology, 2410-2413.

Page | 155
This work is published under CC BY-NC-ND 4.0


http://www.neojournals.com/

Neo Scientific Peer Reviewed Journal
Volume 11, June, 2023 ISSN (E): 2949-7752
www.neojournals.com

. Djalolova, N. (2022). BO’LAJAK MUSIQA O’QITUVCHISINING AMALIY

10

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

DARSLARGA TAYYORGARLIK FAOLIYATIDA KREATIVLIK
JIHATLARI. Oriental renaissance: Innovative, educational, natural and social
sciences, 2(10-2), 534-5309.

. Ataboeva, S., Kholikova, G., Jalalova, N., & Shoxista, U. (2021). STYLISTIC

PROBLEMS OF COMPOSER S. RAKHMANINOV IN PIANO CONCERTS. Galaxy
International Interdisciplinary Research Journal, 9(05), 104-108.

. Illokupos, T. H. (2022). BOPUCUMIMKMUIUIMA MAJAHUITHUHD

TASIHYMU. Science and innovation, 1(Special Issue 2), 581-583.

Illokupos, T. H. (2022). BOPUCUMJIUKMWIJIMM MAJAHUATHUHT
TASIHYMU. Science and innovation, 1(Special Issue 2), 581-583.

Ilokupos, T. H. (2022). ABY HACP ®OPOBMHMHHUHI' MYCHUKA WJIMHI'A
KVIITAH XUCCACH. Oriental renaissance: Innovative, educational, natural and
social sciences, 2(10-2), 353-359.

Nurmamatovich, S. T. (2021). Theoretical of national music culture fundamentals.
Xusanovna, D. N. (2023, April). BOLALAR FALSAFASI VA UNING SHAXS
RIVOJIDAGI O’RNI. In E Conference Zone (pp. 73-78).

Djalalova, N. BO ‘LAJAK MUSIQA O ‘QITUVCHISINING KREATIVLIK
JIHATLARI.

Alisher 0’g’li, A. N., & Ilkhomovich, A. B. (2022). THE ROLE OF NATIONAL
GAMES AND THE FAMILY, SCHOOL AND COMMUNITY IN THE SPIRITUAL
UPBRINGING OF CHILDREN. Galaxy International Interdisciplinary Research
Journal, 10(3), 625-627.

Sobirov, B., Yuldasheva, D., Iroda, N., & Laylo, T. (2022, February). MUSICAL
WORKS AND THEIR PLACE IN HUMAN LIFE. In Archive of Conferences (pp. 53-
56).

Namozova, D. T., & Astanova, Z. T. (2022). KO ‘ZI OJIZ YOSHLARNING
MUSIQIY SAVODXONLIGINI TAKOMILLASHTIRISH YO °‘LLARI. Oriental
renaissance: Innovative, educational, natural and social sciences, 2(10-2), 436-441.
IOJIJAILEBA, M. D., HAMA3OBA, /. T., & YCMAHOBA, /. X. (2014).
HEI[AFOFI/F—IECKI/I?I [TIPO®ECCUOHAJIMN3M KAK OCHOBHOM CTUJIb
TBOPYECKO! JEATEJIBHOCTU YUUTEJIA. In Bydywee nayrku-2014 (pp. 136-
138).

AckapoBa, M., Hamozoma, JI., ManmamuuoB, H., & Ammuxonoma, . (2020).
PSYCHOLOGICAL FEATURES OF PREPARING CHILDREN FOR
SCHOOL. Scientific and Technical Journal of Namangan Institute of Engineering and
Technology, 2(7), 402-407.

Sultonov, A. (2022). MUSIQIY IDROKKA TA’SIR ETUVCHI
TRANSFORMATSION TENDENSIYALARNI SHAKLLANTIRISHDA

Page | 156

This work is published under CC BY-NC-ND 4.0


http://www.neojournals.com/

Neo Scientific Peer Reviewed Journal
Volume 11, June, 2023 ISSN (E): 2949-7752
www.neojournals.com

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

INNOVATSION  TEXNOLOGIYALARNING = SAMARADORLIGI. Oriental
renaissance: Innovative, educational, natural and social sciences, 2(10-2), 314-323.

CyntoHoB, A., & AGaucarTopos, A. (2022). MAPKA3UIN OCHUEJA MYCHKA
NJIMU PUBOXJIAHUILMJA BAXIINYUIMK CAHBATUHUHI YPHU BA
AXAMMSTH. Oriental renaissance: Innovative, educational, natural and social
sciences, 2(10-2), 478-483.

Normuhammatovich, S. A. (2022). O'QUVCHILARDA MILLIY MUSIQA
ESHITISH QOBILIYATINI SHAKLLANTIRISHDA PEDAGOGIK
TEXNOLOGIYALARDAN FOYDALANISH SAMARADORLIGI. Science and
innovation, 1(B2), 259-263.

Karimovich, R. U. B., & Abdullayevich, E. A. (2021). Improving The Practical
Training of Students in The Context of Education Modernization. Texas Journal of
Multidisciplinary Studies, 1(1), 187-190.

Rahmonov, U. (2022). ¥3BEK XAJIK MYCUKA CAHBATUHHUHI XVI-XIX
ACPJIAP PHUBOXUIATU MIXOMBAXIII OXAHIJIAPH. Science and
innovation, 1(C7), 357-362.

Kirgizov, I., Imyaminovich, K. I., Nurmuhammedjanov, A., Sotvoldievich, S. B.,
Mamasodikovna, N. M., & Juraevna, A. S. (2021). The Pleasure of Singing, Listening
and Understanding Navoi. Annals of the Romanian Society for Cell Biology, 2410-
2413.Sobirjon, A. (2020). Socio—pedagogical factors of formation of activities of
society and social involvement in students who have an active life position. European
Journal of Research and Reflection in Educational Sciences Vol, 8(12).

Saddixonov, A. A. (2022). MUSIQIY TA’LIMDA KOMPETATSION
YONDASHUV. Oriental renaissance: Innovative, educational, natural and social
sciences, 2(10-2), 572-577.

Ergashevna, T. L. (2023). OF CHILDREN THROUGH THE ART OF MUSIC
SPIRITUAL, AESTHETIC AND MORAL TASTE QUALITIES EXPLAIN THE
CONTENT AND FIND. International journal of advanced research in education,
technology and management, 2(4).

Erkindjanovna, Z. G., & Ergashevna, T. L. (2022). BOLALAR MUSIQA VA
SAN’AT MAKTABLARIDA FAOLIYAT YURITAYOTGAN “O’ZBEK XALQ
CHOLG’U ORKESTR” LARI UCHUN REPERTUARLAR TANLASH
MASALASI. INTEGRATION OF SCIENCE, EDUCATION AND PRACTICE.
SCIENTIFIC-METHODICAL JOURNAL, 3(10), 61-63.

Sobirov, B., Yuldasheva, D., Iroda, N., & Laylo, T. (2022, February). MUSICAL
WORKS AND THEIR PLACE IN HUMAN LIFE. In Archive of Conferences (pp. 53-
56).

Mirzayeva, G. F., Jabbarov, O. O., Tursunova, L. D., & Buvamukhamedova, N. T.
(2021). GOUTY NEPHROPATHY: DIAGNOSIS, TREATMENT

Page | 157

This work is published under CC BY-NC-ND 4.0


http://www.neojournals.com/

Neo Scientific Peer Reviewed Journal
Volume 11, June, 2023 ISSN (E): 2949-7752
www.neojournals.com

32.

33.

34.

35.

36.

APPROACHES. Oriental renaissance: Innovative, educational, natural and social
sciences, 1(11), 503-5009.

Mirzayeva, G. F., Jabbarov, O. O., Tursunova, L. D., & Buvamukhamedova, N. T.
(2021). GOUTY NEPHROPATHY: DIAGNOSIS, TREATMENT
APPROACHES. Oriental renaissance: Innovative, educational, natural and social
sciences, 1(11), 503-509.

Djalalova, N. (2022). FUNDAMENTALS OF MUSICAL AND PEDAGOGICAL
SKILLS. Science and Innovation, 1(8), 478-481.

Djalalova, N. X. (2022). FORTEPIANODA IJRO ETISH YOSHLARNI MUSIQIY
TAFAKKURINI FAOLLASHTIRUVCHI OMIL SIFATIDA. Oriental renaissance:
Innovative, educational, natural and social sciences, 2(10-2), 394-399.

Sobirov, B., Yuldasheva, D., Iroda, N., & Laylo, T. (2022, February). MUSICAL
WORKS AND THEIR PLACE IN HUMAN LIFE. In Archive of Conferences (pp. 53-
56).

Djalolova, N. (2022). BO’LAJAK MUSIQA O’QITUVCHISINING AMALIY
DARSLARGA TAYYORGARLIK FAOLIYATIDA KREATIVLIK
JIHATLARI. Oriental renaissance: Innovative, educational, natural and social
sciences, 2(10-2), 534-5309.

38.Rakhmonalievna, A. G. (2022). Vocabulary Learning Strategies in German as Foreign

Language Lessons. American Journal of Social and Humanitarian Research, 3(1),
339-341.

39.Raxmonalievna, A. G. (2022). Lexical Units Related to the Education System in a

Comparative Study of Different Languages. O'ZBEKISTONDA FANLARARO
INNOVATSIYALAR VA ILMIY TADQIQOTLAR JURNALLI, 2(13), 259-266.

40. Sobirov, B., Yuldasheva, D., Iroda, N., & Laylo, T. (2022, February). MUSICAL

41.

WORKS AND THEIR PLACE IN HUMAN LIFE. In Archive of Conferences (pp. 53-
56).

Kirgizov, I., Imyaminovich, K. I., Nurmuhammedjanov, A., Sotvoldievich, S. B.,
Mamasodikovna, N. M., & Juraevna, A. S. (2021). The Pleasure of Singing, Listening
and Understanding Navoi. Annals of the Romanian Society for Cell Biology, 2410-
2413.

Page | 158

This work is published under CC BY-NC-ND 4.0


http://www.neojournals.com/

